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eq[; 'kCn %   dkaxM+k] Hkkjrh;] ”kSyh] y?kq] fp=ks a] egRo] igkM+h] uy&ne;Urh] 

fp=dykA     

                      Kangra, Miniature, Paintings, Nal-Damayanti, Painting. 

izLrkouk  

 izkphu dky esa ukV~;”kkyk;sa] nso eafnj ,oa jktHkouksa ds ckgjh o 

Hkhrjh izdks’Bksa dh nhokjksa ij fp=kadu fd;k tkrk FkkA oSfnddkyhu] 

ckS)dkyhu] fou;fiVd] la;qDr fudk;] jkek;.k] f”kYijRue es?knwr] j?kqoa”k] 

dknEcjh vkfn vU; fyf[kr lkexzh ls Kkr gksrk gS fd fHkfRRk fp=.k lkjs ns”k 

esa O;kIr FksA blds mijkUr tSu iksFkh fp=ksa ,oa rkM+i=h; y?kq fp=ksa us ,d 

;qx dk lw=ikr fd;k Fkk tks vkxs pydj ekYkok fp=ksa ds :Ik esa fodflr 

gq,A eqxyksa ds vkxeu ds lkFk bZjkuh “kSyh dh ckjhfd ,oa uQklr fy, 

fp=ksa us izkjfEHkd ekYkok fp=ksa ds lkFk feydj vusd LFkkuh; fo”ks’krkvksa ls 

Lkkjka'k 

euq"; viuh fopkj/kkjk esa O;oLFkk pkgrk gS] blh O;oLFkk dks dyk 

dh Hkk"kk esa izcU/kkRedrk vFkok la;kstu dgrs gSaA ,d vPNs la;kstu esa 

fofo/krk esa ,drk gksrh gSA fofo/krk dh nf̀"V ls la;kstukRed rRoksa dks 

O;ofLFkr djds dykdkj ,drk LFkkfir djrk gS ;kfu la;kstu djrk gSA 

ftl rjg ys[ku dk;Z ds ewy rRo 'kCn] okD;] Hkko vkfn gksrs gSa Bhd mlh 

izdkj n`'; dyk dh izR;sd fo/kk ¼LFkkiR;] fp=dyk] ewfrZdyk ,oa 

tutkrh; dyk vkfn½ ds Hkh ewy rRo gksrs gSa] ftuds vHkko esa dksbZ Hkh 

dykd`fr v/kwjh izrhr gksrh gSA la;kstu dh n`f"V ls dykd`fr dk izR;sd 

Hkkx egRoiw.kZ gksrk gSA ;gh la;kstu ds rRo gesa dkaxM+k 'kSyh ds 

uy&ne;Urh y?kq fp=ksa esa Hkh ifjyf{kr gksrs gSaA  

dkO; dk fp=dyk esa :ikarj gh la;kstu ds rRoksa ds lkFk dkaxM+k 

'kSyh dk vf}rh; xq.k gSA dkO; dh ihfBdk esa izokgeku] vuqikr] larqyu o 

y;kRed js[kkvksa us dkaxM+k dye dks xfr nh gSA bu fp=ksa dks ns[kdj 

lgt gh e/kqj laxhr dgk tk ldrk gSA ;g og dyk gS tks eu dks 

lq[kdj izrhr gksrh gS vkSj vkRek dks Å¡pk mBkrh gSA eSa uy&ne;Urh 

dFkkud ds fp=ksa dks mijksDr la;kstukRed vk/kkj ij mudk fo'ys"k.k 

djus dk iz;kl d:¡xhA 

Man wants a system in his ideology, this system is called 
management or combination in the language of art. A good combination 
consists of unity in diversity. The artist establishes unity by arranging 
compositional elements in terms of diversity. Just as the basic elements 
of the writing work are words, sentences, expressions etc., in the same 
way, every genre of visual arts (architecture, painting, sculpture and tribal 
art etc.) also has its basic elements, in the absence of which any artwork 
would seem incomplete. is. Each part of the artwork is important in terms 
of composition. Elements of this combination are also reflected in the 
Kangra style Nal-Damayanti miniatures. The adaptation of poetry into 
painting is a unique feature of the Kangra style with elements of 
composition. Flows, proportions, balance and lyrical lines in the pedestal 
of poetry have given the Kangra pen a momentum. Seeing these pictures 
can easily be called melodious music. This is the art that appears to be 
pleasing to the mind and elevates the soul. I will try to analyze the 
pictures of Nal-Damayanti story on the above objective basis. 
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;qDr fofHkUu “kSfy;ksa dks tUe fn;k vkSj blh izdkj ge 

;g eku ldrs gSa fd ;g y?kq fp=ksa dk vkjfEHkd dky 

FkkA 

 t;nso ds xhr&xksfoUn] fcgkjh lrlbZ] 

ds”konkl o efrjke dh jpukvksa o Hkxor~ iqjk.k ls 

izsfjr fp=dkjksa us FkksM+s gh le; esa gtkjksa dh la[;k esa 

fp= cukdj ,d peRdkj dj fn[kk;kA jkx&jkfxfu;ksa] 

uk;d&ukf;dk Hksn rFkk leLr Jàxkfjd fdz;k;sa igkM+h 

dye dh mHkjrh nsg&;f’V esa lekbZ gqbZ FkhA js[kkvksa 

dh dkseyrk o ,d u;s ry&foU;kl us igkM+h dye 

dks ekSfydrk iznku dh gSA y?kq fp=ksa dh lkSan;kZRed 

i)fr mPp dksfV dh gSA ;g d`fr;ka Hkkjrh; dyk dk 

xkSjo c<+kus okyh gSaA 

 fofHkUu jl] dykRed ,oa lkSan;kZRed xq.kksa ls 

;qDr bu y?kq fp=ksa dk v/;;u vo”; gh dyk ds u;s 

vk;ke LFkkfir djsxk tks Hkfo’; esa “kks/kkfFkZ;ksa vkSj bl 

fo’k; ls laca/k j[kus okyksa ds fy, ykHkizn fl) gksxkA 

v/;;u dk mn~ns”; 

 ,d 'kks/kdrkZ dks viuk 'kks/k izkjEHk djus ls 

iwoZ vius fu/kkZfjr mn~ns”; dk loZizFke Kku gksuk 

pkfg, fd og fdl mn~ns”; ls 'kks/k dj jgk gSA fdlh 

Hkh 'kks/k dk dk;Z ,d egRoiw.kZ rF; dh [kkst djuk gS 

pkgs og iz;ksxkRed gks ;k lS)kafrdA 

 igkM+h y?kq fp=ksa esa dkaxM+k “kSyh dh foospuk 

djuk o izdk”k esa ykuk esjk mn~ns”; gksxkA dkaxM+k 

“kSyh esa fpf=r uy&ne;Urh ij vk/kkfjr fp=.k 

lkfgfR;d ifjÁs{; dks lcds leD{k ykuk e sjk mn~ns”; 

gksxkA fofHkUu igkM+h “kSyh dh iqLrdksa esa ls 

uy&ne;Urh ij gq, dk;Z dks vius “kks/k }kjk ,d lw= 

esa cka/kuk Hkh esjk mn~ns”; gksxkA uy&ne;Urh d`fr;ksa 

dk lkSan;kZRed v/;;u djuk gh esjs “kks/k dk eq[; 

mn~ns”; gS tks Hkfo’; esa “kks/kkfFkZ;ksa d s fy, egRoiw.kZ 

fl) gksxkA
1
  

lkfgR;koyksdu 

 fdlh Hkh fo’k; ij “kks/kdk;Z djus ls igys 

mlls lacaf/kr rF;ksa dk ladyu vko”;d gksrk gSA 

ftlesa lcls egRoiw.kZ “kks/k dk;Z ij iwoZor~ esa fd;k 

x;k “kks/k ;k mlls lacaf/kr lkfgR; egRoiw.kZ gksrk gS 

ftldk iqujkoyksdu djds orZeku “kks/k dks lkjxfHkZr 

,oa mi;ksxh cuk;k tk ldrk gSA  

 eSaus vius “kks/k dks rdZiw.kZ rFkk egRoiw.kZ 

cukus ds fy, dqN mYys[kuh; iqLrdksa vkSj lkfgR;ksa dk 

v/;;u fd;k tSls ^ch-,u- xksLokeh* }kjk fyf[kr 

^Pahari Painting of the Nal Damyanti Theme* ftlesa 

eSaus uy&ne;Urh ds y?kq fp=ksa dks ckjhdh ls ns[kk rFkk 

bl fo’k; ij viuk /;ku dsfUnzr fd;kA blds 

vfrfjDr eSaus ^xksLokeh* dh ,d vkSj jpuk ^Pahari 

Masters, Court Painters of Northern India* dk v/;;u 

fd;kA ftlesa eSaus igkM+h dykdkjksa rFkk muds jax 

cukus ds rjhdksa o izkphurk dks tkuk o le>k ftlls 

eq>s igkM+h fp=dyk ds ckjs esa vf/kd tkudkjh izkIr 

gqbZA^uy&ne;fUr dh fgUnh vuqokfnr dFkk* dk 

v/;;u dj uy&ne;Urh dh izse dFkk dks le>k o 

lacaf/kr tkudkjh izkIr fd;kA  

 fdlh Hkh ns”k dk lkfgR; ml lekt dh 

rRdkyhu fLFkfr dk niZ.k gksrk gSA ;g lkfgR; gh 

lekt dh vej /kjksgj gSA fofHkUu jktoa”kksa us Hkkjr esa 

ewfrZdyk] LFkkiR; ,oa fp=dyk dk cgqeq[kh fodkl 

fd;k ftldk vk/kkj ns”k ds vusd /keZ] ererkUrj ,oa 

fur&uohu fodflr lEiznk; gSaA 

 izkphu dky esa ukV~;”kkyk; sa] nso eafnj ,oa 

jktHkouksa ds ckgjh o Hkhrjh izdks’Bksa dh nhokjksa ij 

fp=kadu fd;k tkrk FkkA oSfnddkyhu] ckS)dkyhu] 

fou;fiVd] la;qDr fudk;] jkek;.k] f”kYijRue es?knwr] 

j?kqoa”k] dknEcjh vkfn vU; fyf[kr lkexzh ls Kkr 

gksrk gS fd fHkfRRk fp=.k lkjs ns”k e sa O;kIr FksA blds 

mijkUr tSu iksFkh fp=ksa ,oa rkM+i=h; y?kq fp=ksa us ,d 

;qx dk lw=ikr fd;k Fkk tks vkxs pydj ekYkok fp=ksa 

ds :Ik esa fodflr gq,A eqxyksa ds vkxeu ds lkFk 

bZjkuh “kSyh dh ckjhfd ,oa uQklr fy, fp=ksa us 

izkjfEHkd ekYkok fp=ksa ds lkFk feydj vusd LFkkuh; 

fo”ks’krkvksa ls ;qDr fofHkUu “kSfy;ksa dks tUe fn;k vkSj 

blh izdkj ge ;g eku ldrs gSa fd ;g y?kq fp=ksa dk 

vkjfEHkd dky FkkA 

 y?kq fp= cukus dh :fp QSyrs&QSyrs iwjs 

Hkkjr esa QSy xbZ ftlesa eqxy] jktLFkkuh o igkM+h 

izeq[k “kSfy;ka jgha ftlesa eSa igkM+h “kSyh dh foospuk 

d:¡xhA igkM+h fp=dyk yxHkx 15000 oxZ ehy ds 

{ks= esa QSyh gqbZ gSA igkM+h yksxksa ds xq.kksa dks lnk gh 

vusd fo}kuksa us ljkgk gSA ;g yksx ohj] ifjJeh] 

/kkfeZd] feyulkj] bZekunkj o lkfgR; vkSj laLd`fr ds 

izseh gksrs gSaA igkM+h fp=dyk dh lkaLd`frd i`’BHkwfe 

vR;ar lEiUu gSA igkM+h fp=dyk esa dkO;] laxhr vkSj 

fp=dyk dk leUo; lalkj Hkj dh dykvksa esa ,d 

vf}rh; miyfC/k gSA igkM+h lkfgR; vkSj laLd`fr dk 

xkSjoe;h vfLrRo Hkkjr esa gh ugha oju~ fo”o esa 

egRoiw.kZ LFkku j[krk gSA vkpZj us igkM+h laLd`fr dh 

fo”ks’krk dks bafxr djrs gq, dgk gS ^^igkM+h yksxksa ij 

fl[k] vQxku] eqxy] iBku vkfn us vkdze.k fd, rFkk 

mu ij ncko Mkyk] ysfdu ;gka ds “kkld lnk gh 

viuh laLd`fr vkSj lkfgR; dks latks;s jgs gSa o var rd 

mls lqjf{kr j[ks jgs gSaA phu vkSj tkiku esa Hkh gesa 

dkO; vkSj fp=dyk ds leUo; dk irk pyrk gS 

ysfdu igkM+h fp=dyk esa rks dkO;] laxhr vkSj 

fp=dyk ds lq[kkUr leUo; ds ihNs Hkkjrh; laLd`fr 

dk vR;ar le`) n”kZu gSA MkW- ,e-,l-ja/kkok ds “kCnksa esa 

dkO; dks fp=dyk esa :ikUrj gh dkaxM+k dyk dk 

vf}rh; xq.k gSA dkO; dh ihfBdk esa izokgeku] 

y;kRed js[kkvksa us dkaxM+k dyk dks xs;rk nh gSA 

lgt gh “kkar laxhr dgk tk ldrk gS fd ;g og 

dyk gS tks eu dks lq[kdj izrhr gksrh gS vkSj vkRek 

dks Å¡pk mBkrh gSA  

 igkM+h fp=dyk ds uke ls gh irk pyrk gS 

fd ;g dyk Hkkjr ds igkM+h {ks=ksa esa ifYor vkSj 

fodflr gqbZ gSA igkM+h ”kSyh esa vusd mi&”kSfy;k¡ ÁkIr 
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gksrh gS ftlesa ls dk¡xM+k vkSj clksgyh eq[; LFkku 

j[krh gSA blh ds lkFk&lkFk xqysj] pEck] ujiqj] 

foykliqj bR;kfn ”kSfy;k¡ Hkh ÁkIr gksrh gS vkSj tks vc 

lkewfgd :i ls igkM+h fp=dyk ”kSyh ds :i es tkuh 

tkrh gSA igkM+h ”kSyh ds fp=ksa esa eq[; :i ls Áse] jl 

vkSj lkSUn;Zrk gh n`f"Vxkspj gksrh gSA blh ds 

lkFk&lkFk f}rh; pj.k esa igkM+h y?kq fp=ksa esa dkaxM+k 

”kSyh ds mn~Hko ,oa fodkl dk o.kZu fd;k gSA dkaxM+k 

”kSyh egkjktk lalkj pan ¼1765 &1823 bZñ½ ds laj{k.k 

esa igkM+h fp=dyk dk lcls egRoiw.kZ dsUnz cu x;kA 

dkaxM+k ”kSyh ds y?kq fp= uktqd] dksey o cgqr 

vkf/kd Hkkoiw.kZ gSA ftlls buesa ,d ekSfyd ,drk 

fn[kk;h nsrh gSA   

 dkaxM+k ds bfrgkl esa lu~ 1775 ls 1823 bZ- 

rd dk le; Lof.kZe jgkA jktk lalkj pan oS’.ko /keZ 

ds vuq;k;h vkSj d`’.k HkDr FksA oS’.ko HkfDr us “kh?kZ gh 

dkO’; dk “kfDr”kkyh :Ik xzg.k dj fy;kA jktk ds 

fp=dkjksa us d`’.k yhyk tSls fo’k; dks viuh Hkjiwj 

:fp&”kqfp ds vuqdwy fpf=r fd;kA d`’.k ls c<+dj 

uk;d mudh n`f’V esa vkSj dksbZ ugha Fkk ;gh dkj.k gS 

fd leLr igkM+h dykd`fr;ksa esa d`’.k gh Nk;s jgsA 

d`’.k laca/kh vusd dkaxM+k “kSyh ds lalkj Hkj ds 

laxzgky;ksa esa ns[ks tk ldrs gSaA 

 bl le; HkfDr vkanksyu viuh mRd`’Vrk ij 

FkkA dkO; esa fLFkfr;ksa ds izeq[k uk;d d`’.k FksA dfo;ksa 

us Jàxkfjd :Ik ls lqanj d`fr;ksa dh jpul dj Mkyh 

rFkk lqUnj fp=kRed o.kZuu us fp=dkjksa dks tcjnLr 

izsj.kk nhA “kh?kz gh ;g /kkfeZd dfork;sa fp=dkjksa ds 

gkFk ls lqanj :Ik xzg.k djus yxhA bl HkfDr Hkko dks 

lkSan;Ze;h js[kkvksa o jaxksa esa O;Dr fd;kA l”kDr :Ik ls 

if”peh fgeky; ds fprsjksa us fo”ks’kdj dkaxM+k ds 

fp=dkjksa us fd;kA t;nso }kjk fyf[kr xhr xksfoan] 

fcgkjh lrlbZ vkSj Hkxor~ iqjk.k esa Hkh d`’.k thou dh 

cgqfo/k yhyk vR;ar u;ukfHkjke <ax ls izLrqr dh xbZ 

gSA mlh le; ds”konkl fyf[kr dfofiz;k] jfldfiz;k 

,oa uy&ne;Urh dh iz.k; dFkk ij Hkh fp= dk;Z gqvkA 

izse dk ,slk Hkkoe;] y;kRed vkSj dykRed fp=.k dks 

ns[kdj dyk leh{kd MkW- vkUkUn dqekj Lokeh us fy[kk 

Fkk fd tks izflf) phuh dye esa izkd̀frd lkSan;Z fp=.k 

esa izkIr gqbZ ogh ;gka izse ds fp=.k esa ,d miyfC/k cu 

xbZ gSA 

 t;nso ds xhr&xksfoUn] fcgkjh lrlbZ] 

ds”konkl o efrjke dh jpukvksa o Hkxor~ iqjk.k ls 

izsfjr fp=dkjksa us FkksM+s gh le; esa gtkjksa dh la[;k esa 

fp= cukdj ,d peRdkj dj fn[kk;kA jkx&jkfxfu;ksa] 

uk;d&ukf;dk Hksn rFkk leLr Jàxkfjd fdz;k;sa igkM+h 

dye dh mHkjrh nsg&;f’V esa lekbZ gqbZ FkhA js[kkvksa 

dh dkseyrk o ,d u;s ry&foU;kl us igkM+h dye 

dks ekSfydrk iznku dh gSA uy&ne;Urh dh dFkk Hkkjr 

ds egkdkO; egkHkkjr es vkrh gSA ;qf/kf"Bj dks tq, esa 

viuk lc dqN xok dj vius Hkkb;ksa ds lkFk ouokl 

djuk iM+kA ogha ,d egf"kZ cg̀nJo us mUgsa uy vkSj 

ne;Urh dh dFkk lquk;h egkHkkjr dk uyksik[;ku bl 

egkdkO; dk ewy vk/kkj gSA igkM+h ”kSyh ds 

uy&ne;fUr fp=ksa esa bu nksuks dykvks dk futLo ,ao 

n”kZd dks jlkfUor djus gsrq ,d nwljs ls ijLij 

lkeatL; ,ao lg;ksx dh ÁÑfr Li"V :i ls ifjyf{kr 

gksrh gS] tks Hkkjrh; fp=.k ijEijk dh mRÑ"Vrk gSA 

Hkkjrh; dyk esa /kfeZd egkiq:"kksa ds thouo`Rrksa dks 

vk/kkj cukdj fp=.k dh ijEijk Áphudky ls pyh vk 

jgh gSA vusd rkM+i=h; ckS) vkSj tSu lfp= xzaFk rFkk 

laLÑr ,oa fgUnh ds fofHkUu egkdkO;ksa o xzUFkksa dk 

fp=.k fp=dyk dh blh ijEijk dk |ksrd gSA 

The Conversation of Nala-Damayanti-  

 bl fp= esa iwjs /kjkry dk iz;ksx fp=dkj us 

cgqr gh lkSan;kZRed :Ik ls fd;k gSA dykRed 

n`f"Vdks.k ls eq[; vkd`fr;ksa dks chp esa o lgk;d 

vkd̀fr;ksa dks vxy&cxy esa la;ksftr fd;k gS] ftlls 

izHkkfork dk rRo gesa Li"V :Ik ls n`f"Vxkspj gks jgk 

gSA fp=dkj us Hkko ds vuq:Ik 'kkjhfjd Hkafxek dks 

vafdr djus ij fo’ks"k /;ku fn;k gSA iq:"k ¼uy½ ds 

eq[k ij ,d rst gS vkSj ukjh ¼ne;Urh½ ds eq[k ij 

ean&ean eqLdqjkgV izdV gks jgh gS tSls dksbZ ubZ uosyh 

nqYgu flj ij iYys dh vkM+ esa igyh ckj vius izhre 

dks pksjh Nqis ns[k jgh gks] 'kjhj esa dEiu vkSj 'okl esa 

rsth nksuksa gSa rFkk lf[k;ka ?kM+h&?kM+h NsM+ jgh gSaA 

vkd̀fr;ka vuqikr esa gSa vkSj lqrafyr Hkh vkSj ;gh 

larqyu gesa o.kZ esa Hkh ns[kus dks feyrk gSA y;c) 

js[kkadu o mPp la;kstu dj fp= vf/kd lqanj o 

jlksRiknd gks mBk gSA  
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Figure1. The Conversation of Nala- Damayanti, 17
th

- 18
th

 Century, 
Jammu Museum 

 
 
The Swan speaks again to Nala-Damayanti 

 bl fp= esa iwjs /kjkry dk iz;ksx djrs gq, 

fp=dkj us ifjizs{; ij vf/kd /;ku fn;k gSA ihNs dh 

vkd̀fr;ksa vkSj bekjr dks vf/kd NksVk cuk;k x;k gS 

eq[; vkd̀fr dh rqyuk esa] ftlls dykdkj ds Kku vkSj 

dkS’ky dk Kkr gksrk gSA /kjkry ij iw.kZ dFkkud ds 

la;kstu dks v/kZ&o`Rrkdkj esa cuk;k x;k gS] tks fd 

js[kk] :Ik vkSj o.kZ esa ,drk LFkkfir dj jgk gSA izokgh 

o ljy js[kk vkSj o.kZ ds ek/;e ls fp= esa ek/kq;Z ,oa 

yko.;rk ls ifjiw.kZ izseh ;qxy dks fpf=r fd;k gSA 

vkd̀fr;ka ,d nwljs ls ca/kha gSaA lHkh vklelu esa mM+rs 

gq, gal dks ns[k jgs gSa tks bl fp= ds dFkkud dks 

Li"V djrk gSA jax la;kstuk ij cgqr vf/kd /;ku 

fn;k x;k gSA lQsn] gYds uhys tSls dksey jaxksa ds 

lkFk ukjaxh] gjk] ihyk vkSj yky tSls fojks/kh jaxksa dk 

la;kstu fd;k gSA fp= esa mPp vkoR̀rh ds lkFk&lkFk 

mdrk vkSj lkeatL; dk izfrfuf/kRo djrk gSA fp=dkjksa 

us js[kkvksa vkSj jax dks rqfydk ds ek/;e ls bu fp=ksa esa 

vkRek dks Áfrf"Br dj fn;k gSA bu fp=ksa ds vadu esa 

dykdkj us 'kSyhxr fo'ks"krk ls dFkk dh vkRek dks 

Li"V djrs gq,s uy&ne;Urh dh HkkoHkwfe dks mHkkjus 

dk ,d lQy Á;Ru fd;k gSA  
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Figure 2 the Swan speaks again to Nala- Damayanti, 17
th

- 18
th

 Century, 
Jammu Museum 

The God’s going to Damayanti’s swayamwara 
 lkSan;kZRed nf̀"V ls dykdkj us dykd`fr dks 

lkSan;Z ds rRoksa }kjk la;ksftr fd;k gSA iw.kZ /kjkry dk 

iz;ksx vkSj vkd̀fr;ksa rFkk Ik’kqvksa dh iqujkof̀Rr dj fp= 

ds dFkkud dks n’kkZus dk iw.kZ iz;kl fd;k gS] ftlesa 

nsoyksd ds lHkh nsork nfe;Urh ds Lo;aoj esa tkus ds 

fy, mRlkfgr fn[kkbZ izrhr gks jgs gSaA lHkh nsork 

vius&vius okguksa ij vkleku esa cknyksa dh vkM+ esa 

mM+ jgs gSaA uhys vkleku esa gYds lhysVh vkSj lQsn 

cknyksa ij m".k] pedhys jax ds oL= /kkj.k fd, 

nsorkvksa rFkk muds nwrksa dk fp=.k fd;k gSA ftl 

izdkj 'khry jaxksa ds }kjk nwjh o m".k jaxksa ds }kjk 

fudVrk dk vkHkkl gks jgk gS blh izdkj ;g vkHkkl 

mDr fp= esa ihys jax ds igkM+ esa n`f"Vxkspj gksrk gSA 

lkFk gh fp= esa lkeatL; rFkk vuqikr dk izHkko mRiUu 

gks jgk gSA  

Figure 3. The God’s going to Damyanti’s Svayamwara, 17
th

- 18
th

 Century, Jammu Museum. 
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Damayanti receiving a gift from God Indra 

 dkaxM+k esa izse o Ja`xkj dh Hkkouk dykdkjksa 

dh eq[; izsj.kk FkhA blh dkj.k ls ;g fo"k;&oLrq gesa 

gj fp= esa ns[kus dks feyrh gSA dFkkud ds vuqlkj 

tgka ne;Urh vius fookg dks ysdj ijs’kku vkSj 

vleatl esa Fkh] ogha nso bUnz ds migkj ls og [kq’k  gS 

vkSj ogh Hkko ne;Urh ds psgjs ij n`"Vo; gSA vkd`fr;ksa 

dh la[;k esa vf/kdrk dn[kkbZ xbZ gS ftlls iqujko`fRr 

dks ns[kk tk lerk gSA jaxksa esa fojks/k o y;kRed js[kk;sa 

mfpr :Ik ls la;ksftr dh xbZ gSaA LFkkiR; esa lQsn jax 

ds iz;ksx ls vkd̀fr;ksa esa m".k jax dh eq[;rk dks 

lkSan;Ziw.kZ :Ik ls n’kkZ;k x;k gSAdkO; dk fp=dyk esa 

:ikarj gh la;kstu ds rRoksa ds lkFk dkaxM+k 'kSyh dk 

vf}rh; xq.k gSA dkO; dh ihfBdk esa izokgeku] vuqikr] 

larqyu o y;kRed js[kkvksa us dkaxM+k dye dks xfr nh 

gSA bu fp=ksa dks ns[kdj lgt gh e/kqj laxhr dgk tk 

ldrk gSA dkO; vk/kkfjr fp=.k dh bl Hkkjrh; 

ijEijk dk lh/kk vFkZ ;g gS fd tks fLFkfr vkSj 

HkkokfHkO;atuk dfo ”kCnks ds e/;e ls ÁdV djrk gS] 

blds iBu Jo.k rFkk euu ls lân; cks/k xzg.k dj 

oLrq ful`r jl dks vaxhdkj djrk gS] ogh dkO; lkis{k 

fp=.k ds mijkUr n”kZuek= ls Ás{kd ds eu esa ogh Hkko 

o jl lRrk dks vaxhdkj djkus dh lkexzh Ánku djrk 

gSA ;g og dyk gS tks eu dks lq[kdj izrhr gksrh gS 

vkSj vkRek dks Å¡pk mBkrh gSA 

Figure 4.  Damayanti receiving a gift from Indra, 17
th

- 18
th

 Century, Jammu Museum 

fu"d"kZ  

vUr es milagkj esa Hkkjrh; y?kqfp=ksa es uy&ne;Urh 

fp=ksa ds fo"k;xr egRo dks Li"V fd;k x;k gSA vkt 

;qx es ekuoewY;ks ds lkFk dyk ds Áfr nf̀"Vdks.k Hkh 

cny x;k gSA ik”pkR; ÁHkko ds dkj.k vkt Hkkjrh; 

lH;rk vkSj laLÑfr ds Árhd ;g fp= vU/kdkj dh 

xrZ esa frjhfgr gksrs tk jgs gS] vr% vkt bu vewY; 

/kjksgjks dks ,sfrgkfld] lekt”kkL=h; ,oa dykRed 

v/;;u djuk vko”;d gSA 

     ys[kd dh vk”kk gS fd mlds bl y?kq Á;kl ls 

fo}kuksa] dyk v/;srkvks ,oa ftKklqvksa dks bu dkaxM+k 

”kSyh es fpf=r uy&ne;Urh fp=ksa ds oSHko dk u flQZ 

iw.kZ ifjp; ÁkIr gksxk vfirq bu fp=ksa ds egRoiw.kZ 

lkaLÑfrd i{kksa ls Hkh og voxr gks ldsaxsA ;gh bl 

”kks/k ÁcU/k dk mn~ns”; gSA 

lanHkZ xzaFk lwph 

1. Goswamy, B.N.  -  1975, Pahari Paintings of The 
Nal Damayanti Theme, National Museum, New 
Delhi. 

2. Archer, W.G.  -   1953, Kangra Painting, London, 
1952, Indian Painting in Punjab Hills, London, 
1961, Indian Miniatures, New York.  

3. Randhawa, M.S.– 1954, Kangara Valley Painting, 
National Museum, New Delhi, 1963, Kangra, 
Sahitya Academy, New Delhi. 

4. Khandalvala, Karl - 1958, Pahari Miniatures 
Painting, Bombay.  

5. Ohri, Vishwa  - 1991, On the origins of Pahari 
painting, Shimla Indian     

6. Chandra Institute of advanced study.     
7. Rahi, Onkar - 2013, Growth & Tradition of Pahari 

Miniature Painting, National Publishing House, 
Delhi.  

8. Gupta, Sonali - 2017 Synopsis on dkaxM+k y?kq 

fp=ksa esa uy&ne;Urh dk lkSan;kZRed foospu] 

Dayalbagh Educational Institute, Agra 


